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to tblg hlt 1th a aJl~0B7. ae 18 t

Pol egri ba. the role iD this piot'lre o'L Yvette. the

oiDg Idol ot lIont rtre. girl Who spends 11 r nights d Doing gay-

1 t th oafe an flirting her d8yB in a drab garret.

A Y0UD8 oomposer tall. In love with her. Hill oouein. et-

i r. c1e.iJ"e h r for hi elf. The 00 oser, Andre, ia a Tirtuo'

nd 4 young man. d pendent upon hls other's on y for th .tudte

t t are to e him ~ oua maD. The oousin. Raoul, is a rou •

Pols falls for t oomposer. but the Jealous 00 lain tell

h r lOT r th t he i. a bad wo n, oafe grisette. 'ndr' other

'lor 148 h r CI1 to ha e anything to 40 with the irl. Jlev rth Ie ,

e rrie. her eoretly.

te r. 18 t111'll. into brot n • t t th e 80ene of

ADc1re' gr t tri b YTette o. to h1ll. 1 hi old love for

r ru.ahe' ok. Andre d nounoe his mother Dl hls oousin. At thl

18 oth r p nts for her aotion in foroing Y ette and h r son apart.

Everythl88 1 happines8.

-0-0-0-0-
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POLA NEGRI AS A PARISIAN, DA
PRODUCED BY ERNEST LU

By ET1les~ Lubilsch

Wliat I Think
of Pola Negri
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Cast

Synopsis

Pola! Paris! Lubitsch!
It's a Clean-up!

Yvette. ............•..............po NEGRI
Andre Le Due Hermann Thunig
Raoul ourtier ..............• "••....Alfred Abel

P OLA NEGRI in a love story of the Latin Quarter of
Paris sixty years ago, a place of color and romance; pOLA is not easy/to direct. Nc

a vivid stage for joyous comedy or sordid tragedy, pro- _ great artist is. Great art£Sls
duced by the man who made her famous in "Passion," are like difficult musical compcsi­
.Ernest Lubitsch I tions, extremely complicated, but

They've been crying for a Negri picture produced by magnificent when you thoroughly
Lubitsch director of "Rosita" and "The Marriage Oircle" understand them.
~here it'is I Pola Negri belongs to the type

P 1 . th ld P 1 h h t f L b't h Sh . of artist who allows the situation
o a IS . e 0 0 ~ w en s e ac ~ or u 1 sc. e IS 'to take complete control of the

a marvelous creature of fire and passIOn. As Yvette, seduc- emotions. Riding 'Upon the crest
tive, alluring darling of the Latin Quarter, a care-free of an emotional storm, she is mag­
grisette, to whom each day is a tilt with fortune, she will nificent and if the camera is started I-------'--'---~~~-:I

have them on the edge of their seats in the cafe dancing at t~e moment she has worked her­
scenes. And the emotional scenes will tug at the heart- s?lf mto co~plet? surrender to the

t · lik bl k d t k1 tide, she gIves It what no ethel'
S rIngs e a oc an ac e. actress has ever done before. She'

"Montmartre" is a great title for a picture, isn't it' is superb. '
Montmartre, the playground of Paris, the gathering She is a hard worker, once Shll

place of fashion and beauty, and the sinister Apache. makes up her mind to begin. She
Everybody has heard of it; everybody understands its is never ~tis~edwith do~g a sce~e

significance. once, but. InSISts upon-gomg over It

Vivid colorful living vital "Montmartre" will cause several times. Often when I have
'. ' , , taken a piece of business which ]

a sensatIOn wherever played. know cannot be improved she says
IIIt was good but we can do bette}:'

r--------------------------, than that. Shall we make the

scene again f" However, I have
learned from experience that ahe
is at her best when she works in
th& full career of her emotions.
Ev rything she does then leeID8

. ctive. If she begins to reason
and plan her actio ,her ork'
not 80 satisfying.

Pola Negri is one of th mOlt
u.n.ae1fiBh of all the play I e

et y I have
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tl 11fontmartr "i a tricky word
to pronounce a1 d the majority mis­
pt'onounce it. Work this into a con­
te t idea and give away a few

Tourist and st mship ag ncies
can be sold'on this tit!. uG ton'
the ticket Lin at the----­
theatr and s Pols Ne xi in
'Montmartr '; then t get on 6a
steamship of the . line
and ee everything in Mont­
martre. " Make up a t as r herald
in the form of a teamship ticket.

'Here you have a triple alliance
of prominent names to play' np­
Negri, Lubitsch and "Montmar­
tre:" The combination of thll first
~o will mean something to your
public, if they're told that Lubitsch
is-' the internationally celebrated

1 director: who startloo. "', iilm· .~ld

with his unforgettable "Passion,"
the picture that made Pota Negri

•an American favorite practically
overnight. "MoI1tmd'tte Illj8.rks
the return of Negri under Lu­
bitsch's direction and they'll see
the lady of love at her flaming best,
because Lubitsch understands Pols
better than any American director
and knows how to put the full fire
of her genius on the screen. If you
played "The Marriage Circle" or
"Rosita," remind them that Lu­
bitsch made them, too.

"M<>ntmartre" is· almost as well
known in America as Broadway,
It suggests the same sort of gay
night life, but Montmartre has the
real Parisian atmosphere that
Broadway tries su hat'd to imitate.

Maybe you could arrange with
dance hallg and hotel restaurants
for a "Montmartre" night-a r vel
of gay Paree, featuring the song
"Montmartre," mentioned in a

qu nt paragraj}h. Am rica
the ian stu1f when it's _

the real thing, and
men will the p ibili-

Have you made yours out of
these Pola Negri money- '

makers?

"SHADOWS OF PARIS"
POLA NEGRI, Charles De

Roche, Huntly Gordon in
an Apache story of the
underworld of Paris.

"THE SPANIS~ 1;)~CER"

POLA NEGRI, Antoni~M ­
reno; .A:dolplie M&Jou, e Co

A colorful court romance.

.
PLAY THESE

"MEN"
POLA NEGRI in a Dimitri

Buchowetzki production,
with a big all,slar support­
ing cast.

If .,.... ven't run' these
pictures, bo()k them now at
your nearest exchange. After
p~aying "M~ntmartre,~ ~ola
Win be a ~Ker attra~tlon
t ever at ilie box-office.

"BELLA DONNA"
-POLA NEGRI'S first AIneri­

can-made picture, with Lois
Wilson, Conrad Nage~,.

~'~iIE C~EAi" )
POLA'l'(EGRI with Jack Holt

in a' George Fi-tzmauric,e
production of ~n and
passion.

Pola Negri's Advice to
Screen-Struc Girls

-, ,

Lot to Lubitsch,"
sa Pola.

o Anything!" ,
8 Y Lub·tse·

t Lubitsch and Chane got together one day,

pecial tory in Your

e
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TMAItTRE"--,
Pro uneed MO-MART)

MO M 1
has gotten P r' the name of being the "gayest,
wick< at ci 'f 1 wo'rId, . . '

MONT All is the cafe, Moulin Rouge,
pretty-girl,. art' ls:~and-models, Latil\~Qu.a·r~er,

ughty dist i .of Paris. -

MONTM RTRE:Ys the scene of Pota Ne~i's
big Lubitsc proauction, ff MONTMARTRE,"
and w t coul b~ more-appropriate?

Ibla Negri in the Pa..ramolint ~ture 'Montmartre'
A. Lu bitsch Production

1\clb-CD Production Mat 2P

• J

DAI, CER IN ~~MONTMARTRE"

LU S,CH, DIRECTQR OF "PASSION"
.. ,. ,. .
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Pola Negri belongs to the typr
of artist who allows tho situation
to take complete control of the
emotions. Riding 'upon the creal
of an emotional storm, she is mag­
nmcent and if the camera is start(ld
at the moment she has worked her­
self into complete surrender to the
tide, she gives it what no ethe:­
actress has ever done before. She
is superb.

She is a hard worker, once sha
makes up her mind to begin. She
is never satisfied with doing a scene
once, but insists upon-going over -it
several times, Often when I have
taken a piece of business which J
know cannot be improved she says
"It was good but we ean do betteJ:'
than that. Shall we make the
!lcene again'" However,.-l have
learned from experience that .he
is at her best when ahe works in
the full career of her emotions.
Everything sh does then eema
. tinctive. If she begins to reason
and plan her aotions, her ork'
Dot so 8atisfying. .

Pola Negri is one of the m~
nnse11lsh of all the players I ~e

t dDriD« the 'J' I have~
the:~"'_foolllDllCf:e4~",·.,..ifr-~~~~+;L-=:'==1

Her mind goes Itraight
the high mark of parfee­
picture makinc. If

Cast

Sjrno-psis

Yvett POLA NEGRI
Andre Le Due ~.........••.Hermann Thnnig
Raoul Fourtier ..............••'••....Alfred Abel

~~ I.'.......-tnulrtre"

...-.."loid Facts, -l
,I

,
.......here it i I

Pola is the old ola when she ets for Lubitsch. She is
a marvelous creature of fire and passion. As Yvette, seduc­
tive, alluring darling of the Latin Quarter, a care-free
grisette, to whom each day is a tilt with fortune, she will
have them on the edge of their seats in the cafe dancing
scenes. And the emotional scenes will tug at the heart­
strings like a block and tackle.

"Montmartre" is a great title for a picture, isn't it'
Montmartre, the playground of Paris, the gathering

place of fashion and beauty, and the sinister Apache.
Everybody has heard of it; everybody understands its

significance.
Vivid, colorful, living, vital, "Montmartre" will cause

a sensation wherever played.

1 "I"':" ~l-'·llfillrl~••r. :.
Pola Negri of "n 'on," "The Spanish

of Paris," etc: ' .
Producer-"- .'- ~'"I ~ .. 1 (-

Ernest Lubitsch, director' of "Rosita,'.' "The Marriage ,CiJ:cle,"
"Passion." .' ) ".:'1

S



Song tie-up. Hinds,. Hayden
and Eldredge, of 11 Union Square,
New York City, are the publishers
of the song called "Montmartre."
It's written around the picture and
has a peautiful portrait of Pola
Negri on the front cover. Use it
in advance of the picture as a tea­
ser stunt and 'tie up with music
shops.

Dress your lobby to resemble a
side-walk exterior of a Parisian
estaminet (.cafe). A pair of Apache
sweethearts sitting at table.
Handing out teaser circulars;
"Pola egri will join our table on
(date). "

Get hair-dressing establishments
and barbers to give you a window
sign reading; , ,We specialize in
the 'Montmartre bob,' the boyish
bob that's all the rage in Paris."
Hook it up with the picture and
theatre. ;:

If you've used th pacbe stuff
lately in your prowgu ,you can
get away from ep ition by using
a Bohemian tu4io n. There's
a compo r in the pi'tur , and it
would be appropriat to have a
male pianist a company a girl,
d d very Ii nchy, ·ngin. th
(, Montmartre" song, or any, 8()n
sugg tiv of th latin I'ter.

is the internationally c lebrated
, dire tor who startled vld

with his unforgettable "Pa ion."
the picture that made ola egri
an American favorite practically'
overnight. "Montma'rtte OJ tlUlrks
the return of Negri under Lu­
bitsch's direction nd th y'll see
the lady of love at her fiaming best,
because Lubitsch unders~nds Pola
better than any American dir or
and knows how to put the full fire
of her genius on the screen. If you
played "The Marriage Circle" or
"Rosita, " remind them that Lu­
bitsc4 made them, too.

"!ltontmartre" is almost as well
known in America as Broadway.
It luggest8 the same sort of gay
night life, but Montmarb'e has the
real Parisian atmosphere that.
Brolldway tria. go hatd to imitate.

in G orge Fitzmanl'ic~
production of f 'on and
pll! ion,

"THE SPANISH D CER"
POLA NtGRI, -Antonio·M •

reno, Allolp e MebJou. etc.
A colorful court romance.

"SHADOWS OF PARIS"
POLA EGRI, Cbarles De

Roche, Hundy Gordon in
an Apache story of the
underworld of Paria.

"MEN"
POLA NEGRI in a Dimitri

Buchowetzki production,
with a big all-stal' support­
ing cast.

If ven't run' these
pictures, book them now at
your nearest exchange. After
playing "Montmartre," Pola
Will be a ~~r attraction
t , ever at the box-oSee.

Pola Negri's Advice to
Screen-Struck GirlB

Maybe you could arrange with
dance hallg and hotel restaurant's
for a "Montmartre" night-a ravel
of gay Paree, featuring "the song
"Montmartre, " mentioned in a

I rI"H~ first question you must ask stlbaequent paragraph. America
. yourself when enj;ering the field- likes the arisian stuff when it'1l _
of motion pictures is "Am I pre- adl' the real thing and
pa~d for hard workt" business men will see the po~ibili­

an

,(Rug.l'h' Special Story in Yeur Newspapers)

an, e pen
my 1eisllfe tilne in study T Am I Tourist and steSnWhip agencies
willing to l>r~g all my faoulties to , ',.." .
the task of understanding the terse can be sold on thIS title. Get on
dir :lions which a busy director the ticket Line at the ----­
wi1l;gi'VEl me when he is preparing, theatre. and· see' Pols Negri in
a scl!De'f...Am I eontent~o wor~ lon~ 'Montmartre'; then get on- ~
houEs iWltlrout e-cogHttion fD. the h' f line
hop~ that Some day my. rewara will stedams lp 0 the. .'
comil ? ' , an see everythmg III Mont-

"if you are able to answer all martre." Make up a teaser l,leralq
these questions in the affirmative, in the form of a steamship ticket.
then you are turned with your face
to the right direction. When you "Montmartre" is a tricky word
ask yourself these questions and
answer' Yes, ' ,be very sure that you to pronounce and the maj07-ity mis-
mean what you say. If you don't, ,pronounce it. Work this into a con·
the actual test of WORK will dis- test idea and {Jive away a few
coverthe -selrdeception- you have tic ets to the first lucky few who
practised. send in the correct pronunciation.

"Always be ready to ask and to
receive advice. Working in a You can get the co-operation of
company you will find players who local book stores on it, too. Work
are wise in the craft of the sW1ge. the contest into a selling stunt for
Some of them may have appeared dictionaries.
behind the footlights more than
half a century ago. If you can
absorb some of their Il::nowledge, it
will help you a great deal.

" Accept criticism from the
says director in the spirit he intends it.

Remember he has all the responsi­
bility of making a good picture.
When he uses a minute of his tim
t9-show you how a thing·should be
done, he is spending money upon

tor is always the effervescing boy yonr education. You should be
with a new problem to solve. Of grateful.

. late, these have been dI;amatic( "No one gets anywhere without

I
rl has ~ lot one!'!; but as soon as they are settled,. work. This is the one great factor
?W lIulntsch his broad grin tells the world that common to every line of endeavor.

tu:e. But it is time to play once more. It For my new pioture, 'Montmartre,'
k th sym- is this llightness of spirit, thi8~ lift- which Ernest Lubitsch produced
rJto do ~y- ing pOWer in the- personaHty of for Paramount, I worked harder
as cfuing Lubltsch that draws not only from than at any time in my career. The
'time, and Pola NegJ;'i, but from all his .as- role I play is the greatest character

get to ther, sociates, the best that is in' them. I WAS ever given. I thought of her
i8Pilrild' b!..,Jl~lG.lr"1to the It is safe to say ~at if Lubitseh has all day and sometime I dreamed

i'hmgs and any enemies, they must be the sort about her at night. Stardom does
ht. " of people it would be better not to not mean that one has finished with
,Jueh things knoW. endeavor. The more work you

and Lu- But a day with.Lubitsch and how yourself capable of doing, the
them the Pola Negri is not all work.. There more will be expected of you in the

"One Ara- are moments of play to break the future. And after all, when you
," and "De- uspense of passionate love scenes, consider the rewards, isn't it worth

teason that renunciations and other appalling while'
'or so well pisod that fill the days of these "When I speall; of rewards, I do

~~~~~~ }>1 con- . tal .. P actical-jok on one- an- not mean the world's appl use and
, . bi11lch other, on the calQera men, on every- the money which follow succe .

. lttluran one in the studio are alwayil to be The reward I mean is that intler
IBitl never expected. But when th e havens of accomplishment, th tis-

q al. been played, th tension of work faction which com to one with a
1 d y in jnten r Ii v d for a few moments, the d ep feeling of peace when one h

~"'L'I_Unever think cene chang ,everyon go to hi done one's very b st and it has
post, and work begins once more. b n recognized."

~I-...~~__....~.,~"",=I>o..~~~""""''''
Ibla. Negri in", the P.a.ramotint Pi ure 'Montmartre'

~~ Lubitsch Production
Ttelb-Colfa;nn Production Mat 2P

~,~I Owe a_Lot to, Lubitsch,"
says Pola._...

o Anything!'~, '
say~ Lunitseh,

-----
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Washington, D. C.

Register ot Copyrights
Washington, D. C.

Dear Sir:

I herewith respeotfully request the return ot the following
named motion pioture films deposited by me tor registration ot
oopyright in the name ot Famous Players Laaky Corporation

MONTKARTE - 7 reel.

MeR AL SINNER -,6 reel

, -
Respeottully,

FULTO~ BRYLAWSKI

The Famous Players Lasky Corporation
hereby aoknowledges the reoeipt of two oopies eaoh ot the
motion p1o~ure ~ilm8 deposited ana reg stered in the copyrigbt
Offioe as tollowa:

Registration

©ClL 20171
©ClL 20172

5-6-al
5-6-24

Date of DepositTitle/

)Ion arte
)loral ~inner

The return ot the above oop1es was requ6sted by the said
Company, by its agent and attorney on the 6th day ot

May, 1924 and the said Fulton Brylawski tor himselt, and as
the duly authorized agent and attorney ot the said Company,
hereby aoknowledges the delivery to him of said oopies, and
the reoeipt thereot.

/
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